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in an effective but conventional style. In 1942 he was named director
of the Conservatory in Tolima. The orchestral score of Torbellino is in
the Fleisher Collection in Philadelphia.

Gabriel ESCOBAR CASAS (1900-----) was born in Barranquilla and

studied in his native town. He has composed numerous piano pieces and
songs, and a ballet, Descubrimiento de America*

Guillermo ESPINOSA (1905------), after a brief period of study in Bo-
gota, went to Europe, where he took lessons with Weingartner. Later,
Espinosa gave orchestral concerts in Germany, Italy, and Denmark. In
1936, he was appointed conductor of the newly created Orquesta Sinfonica
National in Bogota. Francisco Curt Lange published an extensive study
on Espinosa and the orchestra in Volume IV of the Boletin Latino-
Americano de Musica.

Emirto de LIMA (1892-----) studied music in Europe, and took a

course at the Schola Cantorum in Paris under Vincent d'lndy. He has
written a number of dances and airs in the manner of Colombian folk-
lore. He is also the author of a Concerto for Piano and Orchestra, a String
Quartet, and two operettas. His treatise, Folklore Colombiano (1942),
is an important source book.

Adolfo MEJIA (1909-----) was born in Cartagena de Indias. He did

his early studies in his native town and in Bogota. In 1938 he went to
Paris, where he took a course in composition at the Ecole Normale de
Musique* He returned to Colombia in 1940. He has written in various
genres, in a competent manner. His Danza Ritual Africana for orchestra
was performed in Bogota on November 15, 1940.

Emilio MURILLO (1880-1942) was a composer of popular music. His
genuine feeling for native folklore compensates for his weakness of
technique. He wrote a number of Pasillos, some of which were litho-
graphed. Several appreciative pages are devoted to Murillo's role in
Colombian music in Cortijo's compendium, La Musica Popular y los
Musicos Celebres de la America Latina (Barcelona, 1919).

Carlos POSADA-AMADOR (1908-----) studied in Paris with Nadia Bou-

langer and Paul Dukas. From 1935 to 1937, he was director of the Con-
servatory in Medellin. His symphonic poem, La Coronation del Zi$a
en Guatavita, first performed at the Ibero-American Festival in Bogota
on August 275 1938, portrays the election of a new chief of the Chibcha
Indians, and is based on the pentatonic scale, while the harmony is Wag-